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On Oct. 13 and 14, the lovely downtown Mia
mi theatre was host to an Algerian Company, the
Republican Theater of Sidy Belabbas and their
play Falso. Inspired by Russian playwright Niko-
la Erdman’s 1928 work, “The Suicide’. While
“The Suicide” spins on the theme of a faked sui-
cide, Falso works on the theme of a life spent in
naive pursuit of an indefinite goal, which remains
the question of the evening

Falso opens to a dream sequence, the main
character, Nasser, sitting in the middle of a room
of talking heads, peaking up through holes cut in
tables, lit from below by blue flashlights. Inven-
tive staging in this and other scenes come to char-
acterize the plays strongest aspects. The heads
speak in low, disparaging voices that enforce the
existential solitude of the character. He eventually
shouts, “All of my friends are dead!”

The following scenes occupy themselves with
the flashback, “non-spiritual” journey of the pro-
tagonist. Employing the device of archetype in
nearly every character on stage, the work teeters,
and in my opinion falls, into stereotypes that strip
the work of nuance and dimensiondity. By the
end of the second scene the work is aready
threateningly “one-note”.

Rescued by a comedic intervention, the audi-
ence is soon re-engaged by the entrance of an old
man, a drunkard who provides a hiccuping com-
mentary on the interaction of religion and poli-
tics. Indeed, these topics become the axis on
which Falso spins, following the lead characters
naive induction into any cult that proposes itself
to him. Fayez had first been cast into ISlam in a
physica gesture reminiscent of the straitjacket
scene in Yousef Chahines' Bab el Hadid, a clas-
sic of Egyptian and Arab cinema in the 1950s.
Entering unaware, he becomes the embodiment of
the overly pious Muslim.

As Falso begs to tell the story of flimsy doc-
trines, so the main character is soon wooed into
Chrigtianity by a pretty girl. Offered wineinare-
ligious ceremony, he soon works in abar. Work-
ing in a bar, the character appears of course terri-
bly drunk by the following scene, in the cause and
effect of aplay that is surprisingly didactic given
the secular message it tries to convey.

To its credit, the other of the play’s strengths
lie in strong physical theatre and rhythmic struc-
tures that defy its expected pedantic narratives.
Where it fdters is when the matching dialogue
and physicdity become drawn out, and obvious
encounters with temptation too predictable.
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Aunt Safla
and the Monastery

The performance is the other officia
Egyptian entry in CIFET’s competition (along
with Creativity Centre's Black Coffeg). It is
dramaturg Hamdi Zeidan's adaptation of a
nvel with the same title by prominent Egyptian
writer Bahaa Taher. As such, the perormance
mainly focuses on the different rituals woven
in the novel especially those of Upper Egypt
such as. vendetta, funerals, dong marriage
with its clture-specific and  different
manifestations.

It also tackles the relationship between
different religions in Upper Egypt. The
Egyptian entry is to be performed today for the
second time in Al-Ghad Experimental Hall at
8:00 p.m.




