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Singing and Storytelllng (cont. from p. 1)

As the story unfolded and through means
of the sound of water in the background, we were
made to realize that the town was gradually being
flooded. The characters gathered all their belong-
ings, piled them up center stage and sat there in
order to give the impression that they were sur-
rounded by water. Asif in a boat, one of the ac-
tresses came in carrying around the neck and
shoulders a beautifully adorned small boat. An-
other character entered from amidst the audience
to warn the rest to leave. As the performance
came to an end, it seemed that this group of vil-
lagers had taken the decision to remain in their
village. They refused to depart and leave their
memories and preferred to meet the same destiny;
alm(r)]st choosing to continue to become part of the
myth.

All in all the performance was visually ap-
pedling. The director seems to have made great
use of the lighting, costumes, and setting. The ac-
tor/actresses also mastered their acting skills in
crossing between characters and in comfortably
making use of al the theatrical space; and evenin
attempting to establish rapport with the audience
despite the language barrier. The plot isaso inter-
esting in its exploration of the nature of memory
and telling one’s story in order to survive and re-
main part of the collective myth.

As | spoke with some of the audience
members, many seem to have liked the visud as-
pects of the performance, but many complained
that they could not follow the story. Among the
audience members there was Egyptian actress
Salwa Mohamed Ali who thought that the cos-
tumes and setting were lovely. Another audience
member --not wishing to be identified-- comment-
ed that the performance was a good reflection of
Brazilian culture that trandates everything into

singing and dancing. After the show, a third audi-
ence member maintained that he did not manage
to follow the story and wanted me to trandate
what the actresses said that happened. The ending
was difficult for me to follow as a mafunction
happened to the surtitles and | found myself in the
same dilemma/boat of an audience trying to un-
derstand long narratives through movement and
gestures.

In fact, watching this performance and
other performances -- such as Ita
ly’s Antigone during the opening ceremony--
that depended on dialogue, narration and story-
telling despite the fact that the audience did not
seem to follow most of the action, brings me to
wonder about the nature of experimentation and
whether what is meant is to find new means of
interacting with the audience in spite of the lan-
guage barrier, or just to explore new forms and
themes? The audience has aways been an inte-
gral part of the theatrical experience; in fact, itis
a part without which theatre may not exist at all.
It is true that the Experimental Theatre Festival
has the unique nature of bringing together theat-
rical troupes from all around the world; and it
would be impossible to find a common language
(except for the body and voice of course). But
then again | do not think it would be possible to
explore such forms around audiences that are
mainly Arabic-speaking, without providing them
with at least Arabic surtitles, or finding other
means to communicate. So, | am left with one
difficult question: How to find a theatrical for-
mula that would incorporate the audience and
yet alow for experimentation, especialy in
terms of narrative forms and storytelling?
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